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Join us for upcoming performances:
Monday, March 2, 8pm
Student Composers Concert
Concert Hall
Tuesday, March 3, 8pm
All Campus Orchestra
Tsai Performance Center
Thursday, March 5, 8pm
Boston University Symphony Orchestra
Tsai Performance Center
Tuesday, March 17, 8pm
Faculty Recital: Bayla Keyes, violin
Tsai Performance Center
Thursday, March 19, 8pm
Faculty Recital: Boaz Sharon, piano
Tsai Performance Center
Tuesday, March 24, 8pm
Guest Artist: Chris Watford, bassoon
Concert Hall
Boston University Theatre, 264 Huntington Avenue
Marsh Chapel, 735 Commonwealth Avenue
Tsai Performance Center, 685 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue
Tuesday, February 24, 2015
 8:00pm Concert Hall
Guest Artist Series
Mario Caroli, flute
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Don Lucas trombone * 
Michael Martin trumpet 
Mark McEwen oboe
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Toby Oft trombone 
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Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Eric Ruske horn *
Robert Sheena English horn
Thomas Siders trumpet
Ethan Sloane clarinet *
Jason Snider horn
Samuel Solomon percussion
James Sommerville horn
Richard Stoltzman clarinet
Linda Toote flute *
PIANO
Victor Cayres
Gila Goldstein
Linda Jiorle-Nagy
Michael Lewin
Pavel Nersessian 
Konstantinos Papadakis
Boaz Sharon *
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Shiela Kibbe * 
Robert Merfeld
ORGAN
Peter Sykes *
VOICE
Michelle Alexander *
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Betsy Polatin (theatre) SAB (SII)
Jerrold Pope *
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Sarah Freiberg Ellison cello
Greg Ingles sackbut
Laura Jeppesen 
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Christopher Krueger 
  baroque flute 
Catherine Liddell lute
Douglas Lundeen natural horn
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Robinson Pyle
  natural trumpet
Aaron Sheehan HP voice
Jane Starkman 
  baroque violin, viola
Peter Sykes harpsichord *
MUSICOLOGY
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Victor Coelho *
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David Schulenberg (SII)
Andrew Shenton * STH/SOM
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Jeremy Yudkin * SAB
COMPOSITION
AND THEORY
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Martin Amlin *
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Joshua Fineberg *
Samuel Headrick *
Davide Ianni (SII)
David Kopp *
Mary Montgomery Koppel
Rodney Lister *
Ketty Nez * 
Andrew Smith
John H. Wallace *
Steven Weigt *
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MUSIC EDUCATION
Richard Bunbury *
Mary Cicconetti (SII)
Susan Conkling *
Kevin Coyne (SII)
Diana Dansereau *
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Jay Dorfman *
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Lee Higgins *
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Sandra Nicolucci 
Kinh Vu*
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Department Chairs
represented in bold
* Full-time faculty
++ Emeritus
HL - Humanities Leave
LOA - Leave of Abscence 
SAB - Sabbatical
SII - Semester II
SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES
J. Casey Soward, Assistant Director of Production and
     Performance
David Hoose, Director of Instrumental Ensembles
Scott Allen Jarrett, Director of Choral Activities, ad interim
Alix Saba, Manager of School of Music Ensembles
Oshin Gregorian, Managing Director of Opera Programs
William Lumpkin, Artistic Director, Opera Institute
Michael Barsano, Manager of University-Wide Ensembles 
Aaron Goldberg, Director of Athletic Bands
Michael Culler, Head Recording Engineer
Diane McLean, Stage Manager
Shane McMahon, Recording Engineer
Martin Snow, Keyboard Technician and Restoration 
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COLLEGE OF FINE ARTS ADMINISTRATION
Benjamín Juárez, Dean, College of Fine Arts
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre
Lynne Allen, Director, School of Visual Arts
Hilary Field Respass, Executive Director, Boston University
     Tanglewood Institute
SCHOOL OF MUSIC ADMINISTRATION
David Kopp, Associate Director for Academic Affairs
William McManus, Associate Director for Music Education
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broad-based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano and historical performance, 
as well as a certificate program in its Opera Institute, and artist and 
performance diplomas.
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 32,000 students participating in 
undergraduate, graduate and professional programs. BU consists of 17 colleges 
and schools along with a number of multidisciplinary centers and institutes 
which are central to the school’s research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre and the School of 
Visual Arts. The University’s vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. The creative education at the College 
of Fine Arts has extended into the city of Boston, a rich center of cultural, 
artistic, and intellectual activity.
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Concert Hall
              
Claude Debussy Syrinx
(1862-1918)
Salvatore Sciarrino L’Orizzonte luminoso di Aton
(b. 1947)
Kaija Saariaho Laconisme de l’aile
(1952)
Toshio Hosokawa Verical Song I
(b. 1955)
intermission
Ivan Fedele Suite Francese nr.4 (Dedica, Epitaffio, Apostrofe)   
(b. 1953)  UNITED STATES PREMIERE
Doina Rotaru “Dor” for Altoflute
(b. 1951)  UNITED STATES PREMIERE
Federico Gardella “Cinque cori notturni sotto la costa” for Alto Flute
(b. 1979)  UNITED STATES PREMIERE
Salvatore Sciarrino Morte tamburo 
Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community!
We thank the following donors for their generous support during the 2013-2014 fiscal year*:
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Jack N. Spivack
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Dori Newman (CAS’69) and Eugene J. Haley
Nina C. Tassler (CFA’79) and 
     Gerald S. Levine (CFA’79)
William H. Trayes (DGE’48) and Roswitha Trayes
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Chet Douglass and Joy Douglass
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*This list reflects donations made between July 1, 2013 and June 30, 2014. For a complete list, visit www.bu.edu/cfa/alumni/givingback. If you 
believe your name has been omitted from this list, please contact us at 617-353-5544 so that we can correct our records.
Mario Caroli
 Mario Caroli started the flute at the age of 14 and he got his soloist diploma at the 
age of 19. He was awarded, when he was 22 years old, the coveted “Kranichsteiner 
Musikpreis” at Darmstadt. He has since enjoyed a highly successful solo career 
as one of the most remarkable flutists of his generation. The conception of his 
programs and his wide repertoire show an absolute authentic and personal approach 
of the profession. In his concerts he combines works by Marin Marais and Brian 
Ferneyhough with a disarming simplicity. There are no barriers between the different 
stylistic areas for him and he refuses to be seen as a “specialist” in limited repertoire 
genres. Mario Caroli belongs to the small circle of artists able to play a classical 
concerto as well as the most complex contemporary piece with the same vitality and 
virtuosity. It is maybe also due to this reason if his public appareances receive always 
such a great success. His debut recital at Amsterdam Concertgebouw received a 
standing ovation. At the occasion of one of his recitals at the Société Philharmonique 
of Bruxelles, a critic remarked: “the audience was literally amazed by his technique, 
his power, his poetry and his musicality”, whereas his first recital at the Théâtre du 
Châtelet in Paris was called to be “of an amazing evocative power”.
 Mario Caroli appears regularly in the greatest concert halls of the world, including 
the Philharmonic Halls of Berlin and Cologne, the Concertgebouw in Amsterdam, the 
Herkulessaal in Munich, the Vienna Konzerthaus, the Royal Festival Hall in London, 
the Théâtre du Châtelet and the Opéra Garnier in Paris, the New York Lincoln Centre 
(in the cycle of “Great Performers”), Suntory Hall, Oji Hall and Opera City House of 
Tokyo, the Palais des Beaux Arts in Bruxelles.
 He plays flute concertos - from Vivaldi to Sciarrino, as well as Mercadante, Ibert 
or Jolivet - with the Italian Radio Symphony Orchestra, the Philharmonia Orchestra 
of London, the National Orchestra of Belgium, the Orchestra of WDR, the orchestra 
of SWR, the Bayerische Rundfunk, the Iceland National Symphony Orchestra, the 
Tokyo Philharmonic, the Tokyo Sinfonietta, the Orchestras of the Stuttgart, Rouen 
and Cagliari Opera Houses. He has been a soloist also with Les Percussions de 
Strasbourg, the Ensemble Contrechamps of Geneva, the Algoritmo Ensemble of 
Rome the Neue Vocalsolisten Stuttgart, the Schola Heidelberg with conductors 
like Pierre Boulez, Peter Eötvös, Heinz Holliger, Lothar Koenigs, Christian Mandeal, 
Kazushi Ono, Pascal Rophé, Oswald Sallaberger.
 Mario Caroli also obtained a university degree in philosophy (summa cum laude, 
with a thesis on Nietzsche’s “Der Antichrist”) and has a passion for poetry, cinema 
and psychology. This cultural interest supports his attempts to renew and revitalise 
the traditional views on the instrument and its repertoire. Going beyond the great 
canon of the historical flute repertoire, Mario Caroli became a preferred soloist for 
some of the greatest composers of today. He is the only contemporary flutist having 
performed on monographic concerts the complete works for the flute by Sciarrino, 
Ferneyhough and Jolivet. Interpretations of a stunning virtuosity, fantasy and energy 
which made critics call him a “phenomenon”.
 An interpreter of his own transcriptions (early, classical and romantic works), he is 
often seen playing very rare and monumental scores: soloist in “Cantare con silenzio” 
by Sciarrino, in the “Flute Concerto” by Feldman, in Nono’s “Prometeo”, 
in the complete cycle of “Carceri d’invenzione” by Ferneyhough and in Boulez’ “...
Explosante-fixe...”; main role in Maderna’s “Hyperion” as well as chamber music player 
in the Feldman’s trio (five hours long) “For Philip Guston”, in “El Cimarron” by Henze or 
in “Marteau sans maître” by Boulez.
 His scenic appearance was often a subject of critics: “Tall and elegant, he seems to 
be a figure by El Greco, with a total mastery of his instrument” (Muzsika, Budapest). 
Others wrote: “He played fairly rocking out in ecstasy, and one could only look in an 
incredulous stupor” (Musicweb international, New York), “A musical gesture elegant as 
well as sensual, he gave a concert which doesn’t allow any objection” (Diario Basco, San 
Sebastian).
 His discography contains approximately twenty titles. The recent recordings of works 
for flute by Jolivet (“one of the best performances heard in recent months - maybe 
even in a few years”, American Record Guide) and by Sciarrino were received with the 
highest possible acclaim: “Recommandé” (Répertoire), “Coup de Coeur de l’Académie 
Charles Cros”, “A!” (Anaclase), “Eccezionale!” (Musica), “Best recording of the year” 
(Musicweb international), “Best CD of the month” (Amadeus and CD Classics). His 
recordings, concerts and interviews are broadcasted by radio and TV stations though 
the whole world.
 Concerning his didactic activities, Mario Caroli has given masterclasses and worked 
as an artist in residence at prestigious institutions like Harvard University (where he 
was invited to hold the FROMM-residency between 2007 and 2008), Toho College 
(Tokyo), the Sibelius Academy (Helsinki), the Centre Acanthes (Paris, Metz) or the 
Music Universities of Paris, Geneva, Lugano, Karlsruhe and Leipzig. From 2002 he 
was invited to teach the ‘cycle de perfectionnement’ at the Conservatoire National 
of Strasburg, the city where he now lives. For his concerts, Mario does alternate a 
Muramatsu gold flute and Miyazawa platinum flute.
 In addition to his solo career, Mario has worked often, as an interpreter on stage, with 
Trisha Brown dance company. He did also bring his flute in schools, factories, hospitals, 
nursing homes and even in prisons, with the purpose to support suffering people with 
the joy of the music.
 Enthusiastic and warm reactions also from musicians about his playing. The great 
flutist Manuela Wiesler - who deeply influenced him - wrote the following comment 
on his interpretations of the music by Jolivet: “I was very touched by your playing. You 
reach the core of the music, that innermost centre of creation, where other players are 
content to show a nice surface. My favourite is, of course “Ascèses” - what calm, what 
honesty - pure bliss!”. A composer like Kurtág called him “one of the best interpreters 
I’ve never met”, and Sciarrino in the booklet of the recording of the complete works 
for solo flute, wrote: “This young Paganini of the flute is an example for many famous 
musicians. Possessing a technique without limits, he doesn’t content himself with the 
usual repertoire. When Mario Caroli plays, it is nothing less then love which transforms 
the self and the surroundings of the self through the music”.
